













































































196 FRANQOIS LOUIS

at the pre-Ming history of the yin-yang circle, however, reveals that
a diagrammatically abstract image with two swirls of complemen-
tary colors and two central dots had not gained any currency.
Circular designs with an implied yin-yang symbolism nevertheless
existed before the fourteenth century as part of Buddhist or Daoist
cosmologies in the form of flaming spheres and atmospheric whirls
depicting concentrated, creative energy. Such representational cos-
mological imagery can be traced back to the ninth century, but it
seems to have gained wide recognition only by the thirteenth cen-
tury. These early designs should not be confused with the tayi cir-
cle used since the Ming period in diagrammatic discourse. They
should instead be considered as predecessors which paved the way
for the conception of a graphic, abstract #aiji circle designed like the
images of swirling energy. The specific iconography of two anti-
thetical dots near the center and the contrasting colors of this circle
were determined by the positions of the surrounding xiantian tri-
grams. With the acceptance of the fazji diagram as part of the schol-
arly discourse on cosmology over the course of the Ming period
came the recognition of the dynamically divided circle as an iconic
symbol. Since the late Ming period design variations of this circle
have proliferated in contexts far beyond the confines of Confucian
ideology. Today, designs alluding to the tay: circle abound, while
their symbolism tends to be far removed from anything we en-
countered in Ming and early Qing writings.” Nevertheless, the
popularity of the design would be unthinkable without Ming dia-
grammatic discourse on cosmology that created and justified the
prototype.

% For an assembly of illustrations of nineteenth and twentieth century uses of the design,
see Li Shicheng, “Lun taiji tu de xingcheng,” 9.
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IN China the nineteenth century was one of the great ages of
lation. Such ages may occur either when one culture t

press itself upon another or, more commonly, when a cultu
outside itself for new knowledge, and in nineteenth-centt
both processes were at work. As the West first impinged
it was generally the Westerners who initiated the transl
later it was more often the Chinese, through institutions’
Jiangnan Arsenal and the Tongwen Guan (College o
Languages), as well as through individuals. But no matte
tiated it, the translation was almost always the work of at 1
people, one more familiar with the Western language,

lation could take a variety of forms, depending on how
translator knew the other’s language as well as on the nature
relationship.

By far the greatest such entcrprlse of the century, one 1

chalienges—lts unparalleled diversity of voices, styles, and
as well as a sphere of reference totally unfamiliar to the Chii
it drew a large number of translators and was rendered int

siderable number of different versions. Both before and afte ie
publication, these versions were subjected to intense criti
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