I-CHING ORACLES IN THE TSO-CHUAN AND THE KUO-YU

HeiiMmur WILHELM

UNIVERSITY OF WASHINGTON

In an article which was written in 1930 and
then incorporated into the third volume of the
Ku-shih-pien,> Li Ching-ch‘ih® has dealt with the
I-ching oracles recorded in the T'so-chuan and the
Kuo-yii. The present paper is based on substan-
tially the same material. From Li’s data I have
subtracted some which appeared doubtful to me,
and to them I have added some which appeared to
me helpful. This material is presented to throw
some light on the textual tradition of the Book of
Changes, both of its older layers, the hexagram
and line texts, and some of its more recent layers,
the so-called Ten Wings. A purpose of this nature
can, of course, be maintained only if it is assumed
that our present texts of the T'so-chuan and the
Kuo-yii have material incorporated which is
roughly contemporary to the dates under which it
is recorded. Some evidence to sustain this as-
sumption will be presented as we go along.

It will be recalled that the Chinese tradition
attributed the composition of the hexagram and
the line texts to King Wen and the Duke of Chou
respectively, that is to say to a time immediately
preceding and following the Chou conquest of the
Empire, and the composition of the Ten Wings to
Confucius. Recent scholarship almost unanimously
accepts the former date and unanimously rejects
the latter. It has to be added, though, that even
if it is accepted that the hexagram and line texts
were fixed in very early Chou, what was written
down then must have differed greatly from our
present text. As Conrady and Waley! have
pointed out, the original texts have been enriched
by the addition of diviners’ formulae which are
frequently couched in the terminology of the bone
oracle. They have furthermore been enriched by
the addition of statements to elucidate obscure
passages. A second type of change was brought
about by a Confucianization of these texts, that is
to say, by the addition of Confucianist ideas and

* August Conrady, “ Yih-king-Studien, herausgegeben
von Eduard Erkes,” Asia Major, 7 (1931-32), 409-468;
and Arthur Waley, “ The Book of Changes,” Bulletin of
Museum of Far Eastern Antiquities, 5 (1933), 121-142,

concepts and by a certain secularization of the
texts, through which terms with heavily ritualistic
connotations have been replaced by more temporal
ones. Of these changes, the first type must have
taken place rather early, the second one rather
late.

To give an example of what the original texts
might have looked like, an attempted reconstruc-
tion of the line texts of the first hexagram Chfen
has been appended. In this reconstruction all the
diviners’ formulae have been taken out, an elucida-
tory passage has been taken out? and, most im-
portant of all, the concept of the gentleman has
been taken out. This concept was alien to early
Chou times and, for that matter, spoils the pristine
logic and rhythm of the texts. What remains are
texts of great formal beauty.® The dragon, the

2T take the passagel to be a commentatory paraphrase
of the preceding sentence. (For an example of such an
interpolated commentary see E. Reifler in Monumenta
Serica, 14 (1949-1953), 369.) If my interpretation is
correct,n ‘““in the evening” would be synonymous ton
“at the end of the day,” ando “as if prostrate” would
be an elucidation ofr. We would then possess here
an old commentary on the only passage in the Chinese
literature in which the term ch‘ien appears in context
and from which the name of the first hexagram has been
derived. The question of the original meaning of the
word ch‘ien would in this way receive a solution which
is as simple as it is surprising. The first two lines of
the hexagram show the dragon in his original element:
submerged in water and appearing in wet fields; toward
the end of the day the dragon’s progress then leads him
unto dry land. If we take the doubling of the word as
a mental reaction or a state of mind, a tentative transla-
tion of this line would be: “ At the end of the day: oh
dry! oh dry!” To be out of his element is of course
for the dragon a frightening experience; he is however
stirred into “creative” action and eventually soars up
into the sky, conquering for himself another empire.
The derived meaning of ch‘ien would then be a frighten-
ing experience leading to creative action, or more pre-
cisely the germinating point of a creative resolve. (See
Hellmut Wilhelm, ““ Das schopferische Prinzip im Buch
der Wandlungen,” Hranos-Jahrbuch, 25 [1957], 455-475.)

2 It will be noticed that the lines 2 to 5 are four-word
verses, the normal length in the Shih, and that they
are thymed. Rhymes in the different layers of I texts
have been pointed out by Chang Hsien-ia (fl. 16th c.) in
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symbolic animal of Chien in this layer of the text,
is the subject of all six lines; he is presented pro-
gressing through six different situations, each
representing, to use a term of early Chinese
poetics, an “ evocative image.” ¢

The development leading from such an at-
tempted reconstruction of the original form to the
present wording must have been gradual. Among
the earliest additions might have been the diviners’
formulae, which we find already in many of the
I-ching quotations in the Tso-chuan and the
Kuo-yii. There is one instance among them to
show that even these diviners’ formulae underwent
further change. In the hexagram text of hex. 18,
Ku, the quotation in Hst 15 still reads: she ho,
whereas our present text has here and in many
other cases: It she fa ch‘uan.* The more concrete
term ho has been replaced by the generic term ta
ch‘uan in the later version.

Just as in this instance, I-ching passages quoted
in the T'so-chuan which differ from our present
text always a more original version. As a first
example I would like to refer to the line text 6/6
of the hexagram 54, Kuei-mei. Here the T'so-
chuan version differs somewhat from the present
reading, even though the meaning is approximately
the same. The present text has reversed the order
of the girl and the knight, possibly to keep in
consonance with the sequence yin-yang, which had
become dominant; it has replaced the ritualisti-
cally loaded terms wang and k‘uang by the more
temporal ones hsiieh and shth and has shortened
the reading somewhat. In this way the rhythm of
the original version and the rhyme were lost. The
perfect rhyme of the Tso-chuan version alone
would tend to attest to its being the older one.

Another instance of a T'so-chuan text which con-
curs or almost concurs in meaning but differs in
wording from our present version is the line text
9/2 of the hexagram 36 Ming-i. This case needs
a special justification, as the T'so-chuan ascribes
this text not to Ming-t but to the hexagram 24 Fu.
From the context, however, it becomes apparent
that three words have. dropped out of the T'so-
chuan text and that the hexagram arrived at on

his Tu-I yiin-k‘aor (see Ssu-k‘u chiian-shu ts‘ung-mu
t‘i-yao, Com. Pr. ed., 1, 917-18. I have not seen a copy
of this). Ku Yen-wus surmised that all old oracle texts
must have originally rhymed (Jih-chih lu, 21, #7). See
also Chiang Yu-kao,t I-ching yiin-tuu (first published in
1817) in his Chiang-shih yin-hsiieh shih chung.¥

¢ All texts referred to here are given in the appendix.
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that occasion was not an unchanging Fu but a
Ming-i changing into a Fu:d4 The text refers to
the eye,® which is the symbol of the lower trigram
li == of Ming-i, and the third line of ming-i
would have to be changed to arrive at a Fu.
(Already pointed out by the T'so-chuan commen-
tary.) No related text is found in the hexagram
Fu. What the present version does here, in addi-
tion to a slight change in wording, is to tie the
line more closely into the context of the image of
the whole hexagram.

Another type of related texts in the T'so-chuan
and the I-ching show much more serious differ-
ences. I refer here to the hexagram text of hexa-
gram 18, Ku, and to the line text 9/6 of the hexa-
gram 38, Kuei. In both cases only a few words of
the Tso-chuan text resemble our present I-ching
version ; the meaning as such has been considerably
changed. I would like to point out, though, that
in both cases the T'so-chuan versions show perfect
rhymes. The change in meaning might have come
about here through a re-analysis of the situations
in question. Whereas the original texts might have
interpreted these situations as unambiguous and
definite, a later reappraisal revealed their ambiva-
lent aspects, which were then expressed in terms
like: Hsien chia san jth, houw chia san jih, and
hsien chang chih hu, hou t‘o chih hu.

In summary it can be said that all the cases
where the wording of the T'so-chuan differs from
our present version are explained most readily if
the Tso-chuan version is accepted as the earlier
one. However, after all these differences have been
pointed out, it has to be said that the bulk of the
I-ching quotations in the Tso-chuan and the
Kuo-yii are identical in wording with our present
texts and that no divergent versions are recorded
under dates belonging to the last third of the
Ch‘un-ch‘iu period. By that time the hexagram
and line texts of the “ Book of Changes” must
have already been fixed.

In addition to these quotations from the older
layers of the Book, we find in the 7C and the K'Y
material quoted or discussed which eventually went
into the composition of three out of the ten wings.
To start with the book Shuo-kua, the major por-
tion of which consists of a discussion or enumera-
tion of the symbolic images connected with the
trigrams. I have not yet come across any evidence
concerning the date when the concept of the tri-
grams arose and I do not believe that the tradi-
tional view that the complexes of the trigrams
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anteceded the hexagrams should be accepted with-
out further proof. The oracles recorded in the
TC and KY do, however, give proof that by Ch‘un-
ch‘in times the concept of the trigrams did exist
and played a very important part in the interpre-
tation of an oracle. The emphasis placed on the
interplay of trigrams in such interpretations is
frequently much stronger than the interest shown
in the texts themselves. On one of the tables in
the appendix a list is given of the symbolic images
connected with the eight trigrams in the 7’C' and
the K'Y alongside those recorded in the book Shuo-
kua. Again it appears that the bulk of the mate-
rial coincides or that the changes are minor, such
as the transformation of brocade into cloth under
k‘un, of the bird into pheasant under i, or of the
fox, which by the way is doubtful, into the dog
under ken. This coincidence pertains not only to
the enumeration of images in the Shuo-kua but
also to that impressive Shuo-kua passage in which
the manifestations of the “ Lord on High > in the
cycle of the trigrams is described. This cycle is
alluded to twice, once under k‘an in the Kuo-yii
and once under ken in a late TC' quotation. But
again the differences appear to be significant. I
want to draw attention to the fact that for the
basic symbol of the trigram k‘un, the earth, the
word #w is used and not the word #, which
appears in the Shuo-kuo and consistently in the
Hsiang-chuan of the “Book of Changes.” It
can be considered established that of the two
tu is the older word. Already in the oracle
bones u and not # is juxtaposed with #en,
“Heaven.” The correlation of ¢u and k“un appears
twice under early Tso-chuan dates (Chuang and
Min) and once in the Kuo-yii. We have no evi-
dence as to whether in late Ch‘un-ch‘iu times #u
had already changed into ¢.

Another significant difference is the main sym-
bolic animal of the trigram k‘un, which is given
as the horse under an early date in the TC (Min
1) but as the cow in the Shuo-kua. It will be
recalled that in the older layers of the I-ching the
mare was connected with k‘un, so that again the
T'so-chuan appears to preserve an older tradition.
The cow appears as the symbolic animal of 4 under
a late date in the 7S (Chao 5). This change thus
might have occurred in post-Ch‘un-ch‘u times.
One symbol, chung, the crowd, appears correlated
with k“un in the Shuo-kua and in the T'C but with
k‘an in the Kuo-yii. We have no evidence concern-
ing the time of this shift but it again shows that

the Tso-chuan and the Kuo-yii 2T

some of the symbols did change places during
Ch‘un-chiu times, just as the dragon was shifted
from chien to chen between the time the hexagram
texts were composed and the Shuo-kua was finally
fixed. A few of the symbolic images contained in
the T'C and the K'Y were dropped by the compilers
of the final version of the Shuo-kua. In general
it can however be said that the bulk of the material
contained in the Shuo-kua was already in use in
Ch‘un-ch‘iu times.

The book Hsiang-chuan consists of two entirely
different parts. The first correlates the images of
the two trigrams and draws from their interplay
maxims for the attitudes and actions of the gentle-
man which are not based on the wording of the
older layers. The second part consists of com-
mentaries on the line texts. No trace of the second
part is found in the KY or the TC; there is how-
ever one TC passage which looks like an earlier
version of these correlations of symbols and
another one which seems to allude to a semi-
sentence in such a maxim. The material is, how-
ever, too scanty to permit any definite conclusions.

The situation is different however with regard
to the Wen-yen. Under a mid-Chun-ch‘iu date
the TC quotes a long passage which is found
almost literally in the present text of the Wen-yen.
But again two differences of the versions appear
significant. One is that the I-ching text has added
the term chiin-tzu “ gentleman,” and the second
occurs in the first sentence, where the I-ching
reads shan instead of #4. Of the two readings ¢%
seems to be the original one, if only for the reason
that it is taken up again in a later part of the
passage. For reasons which I do not want to go
into here, it became imperative to replace % by
shan. And in a Tso-chuan quote under a late
Chun-ch‘iu date this change has already taken
place!

It thus appears that the material from which
at least two, possibly three, of the ten wings were
composed was already in use in Ch‘un-ch‘iu times
and that in part the terminology even of the
Chun-chiu period exactly coincides with our
present version. Some of the Chun-ch‘iu tradi-
tions were later discontinued. This is the case with
part of the imagery connected with the trigrams.
Beyond this in Ch‘un-ch‘iu times symbolic terms
have been correlated also with the hexagrams.
Thus the 3rd hexagram chun is called “firm ” f
or “thick,”¢ the 8th hexagram pi is called * the
entering,”® the 16th hexagram yii is called
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“joy,”i the 17th sut, “the leaving,”i the 36th
ming-t, “the sun.”% This usage was not main-
tained in later times. Similar equations in the
book Tsa-kua are based on an entirely different
tradition.

The greater part of the T'en Wings is however
not in this way accounted for in earlier texts.
This is true for the T“uan-chuan, which contains
commentaries on the hexagram texts, and that part
of the Hsiang-chuan which contains commentaries
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on the line texts. It is then true for the books
Hsii-kua and T'sa-kua and most important of all
for the Hsi-tz‘u chuan, which, even though it is
in part possibly based on earlier oral traditions,
strikes us frequently as being of very late date. It
might thus have taken close to a thousand years of
work to formulate our present texts of the I-ching.
What is amazing is that our present texts still form
a unity with a coherent meaning and a forceful
message of their own.
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APPENDIX
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C Symbolic imagery of the Trigrams
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